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ACCOUNTING OF THE AUTHOR’S AND THE READER’S TIME
BY THE AUTHORS-TRANSLATORS

The difference between a translation made by an author-translator and a translation made
by a translator who is not an author is found primarily in a different perception of the world, in
a different worldview. In this case, we should talk about an individual perception of the world,
since both the author-translator and the professional translator — not the author are bilinguals
and bearers of not only linguistic, but also cultural knowledge, reflected both in the original text
and in the translation text. In this regard, the ideas of such a prominent scientist and writer U. Eco
are of great interest. One can give even more definitions of the term “translation” by other scientists,
but all these explanations boil down to the following idea: translation is the process of transmitting
thoughts expressed in one language by means of another language. This means that the translation
is considered as a foreign language form of existence of the message contained in the original. At
the same time, the translated texts are very diverse in subject matter, language, genre, translations
can be written or oral; depending on the purpose of interlanguage communication, the translation
of the original text can be carried out in different forms and with different degrees of completeness,
etc. Thus, the advantage of the author-translator is that he not only has background knowledge
and knows the linguistic and cultural features of the linguistic worldview of the two nations, but is
also a contemporary of those events (political, social, etc.) that take place in the life of two ethnic
groups and, accordingly, selects more correct speech constructions, which are in communicative use

at the time of writing the work of art and its further translation into another language.
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The problem statement. The problem of trans-
lation and translation activity is still one of the most
topical and interesting in linguistics, literary stud-
ies, comparative studies, etc. According to U. Eco,
“translation ... it happens not between systems, but
between texts”, “in order to understand any text
(and even more so to translate it), it is necessary to
put forward a hypothesis about the possible world
that it represents” [6]. In other words, in the course
of translation activity, a secondary text (megatext)
is created on the basis of the original, primary text,
replacing the primary text in another linguistic and
cultural environment and representing it. At the
same time, a megatext, or a kind of invented world
(according to U. Eco) can be transmitted by any
language system: linguistic systems are compara-
ble with each other, and possible ambiguities can
be avoided if texts are translated in the light of con-
texts and in relation to the world about which this
text speaks.
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The purpose of the paper is to show difference
the time of reader and author from point of view of
the author-translator.

The main material. As a result, a text is created
characterized by an attitude to the transmission of the
communicative effect of the primary text, partially
modified by differences between two languages, two
cultures and two communicative situations and also
characterized by the “double loyalty” of the transla-
tor — the attitude to “loyalty” to the original and the
attitude to the addressee and norms his culture”. In
other words, in the process of translation, two lan-
guages, two linguistic cultures interact, having both
common and national specifics. The main task of the
translator is to recreate the communicative effect for
which the original is designed, to recreate the com-
municative attitude (informative, expressive, emo-
tional, motivational) underlying the primary text.

To achieve the mentioned “effect”, U. Eco iden-
tifies 3 types of knowledge in the process of trans-
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lation: cognitive type, nuclear content and molar
content. Under the cognitive type of U.Eco implies
schemes that allow us to explain “the phenomena of
the intersubjective nature of consent in identification,
as well as the constancy ... with which all people react
quite similarly to well-known words or phrases” [6].
Unlike cognitive schemas that people have in their
heads, but we cannot see or touch them, the nuclear
content is “visible, tangible, comparable intersubjec-
tively, since it is expressed physically through sounds,
and if necessary — through images, gestures, and even
bronze sculptures” [6].

No work of art exists in a space-time vacuum.
It always somehow contains time and space, or a
chronotope. Space and time play a huge role in the
creation of a work of art, since the chronotope deter-
mines the genre, provides compositional construc-
tion, is inextricably linked with the plot, the system
of images and motifs. The main significance of this
literary category lies in the fact that artistic space
and time serve as forms of the existence of the artis-
tic world. It is believed that the artistic chronotope
is also one of the main categories of the text, which
participates in the construction of the text, provides
concreteness, realism of the description. When ana-
lyzing the author’s translations of Russian writers and
poets, the category of time attracts attention.

From a literary point of view, artistic time is not
a writer’s thought about time, it is the time “that the
writer himself creates in his work™. In artistic time,
the action of the work takes place: its characters live
and act and the events depicted in it take place. Artis-
tic time does not reflect real time, it is only “an image,
a certain model of reality, in which the real and fiction
are combined”. Artistic time characterizes the inter-
weaving of the properties of several times:

1) real, which includes a person’s lifetime (physi-
ological time) and cyclic time;

2) psychological — the time of the psychological
world of man;

3) real: astral, mythological, fantastic, etc.

The poetic text is characterized by a slightly dif-
ferent typology:

1) a specific artistic time is the time correlated
with the life of the lyrical hero;

2) generalized artistic time — time correlated with
the life of any person;

3) time-abstraction — time devoid of the subject
of being;

4) time-transformation is an unreal image, a sub-
stitute for time.

From the point of view of the linguistics of the
text, artistic time includes:

1) the time of those events that make up the plot —
plot time;

2) the time of the characters (individual, private,
personal time), which includes: the subjective per-
ception of time by the hero of the work, his biograph-
ical time, the time of his activity;

3) the author’s time, reflecting “his concept of
time, his temporal position in relation to the depicted
events”;

4) The reader’s time is “the time of rational and
sensory-emotional perception of what he has read”.

In our study, we want to touch upon such aspects
of artistic time as the time of the author and the time
of the reader, since it is in these aspects that the fun-
damental difference between author’s translations
and translations made by professional translators not
authors can be traced.

The first such fundamental difference is that the
author-translator is a figure who is always a contem-
porary and an eyewitness of real and fictional events
described in a work of fiction. Passing through the
individual author’s worldview the social, cultural
and historical events of his era, the author-translator
transfers them first into the original text, and then
into the translation text. At the same time, both in the
source text and in the translation text, the author’s
time will, on the one hand, express the author’s posi-
tion, on the other hand, act as an artistic device. To
realize the author’s time, the author-translator in the
source and translated texts will use vocabulary, stylis-
tics and syntactic constructions characteristic of both
the language of the writer himself and the historical
epoch that is described in the work of fiction. Unlike
the authors-translators, professional translators are
not authors, are not eyewitnesses of the era to which
the author-writer belongs, in other words, for the
translator not the author, the events described in the
work of fiction are presented in two historical layers —
knowledge of the realities of the era that is described
in the work of fiction, and knowledge of the realities
of the era, an eyewitness of which is the author of the
artwork. If you do not know the information reflect-
ing these two historical layers, the translation of a
professional translator, not the author, becomes far
from perfect. It is this phenomenon that we encounter
when analyzing translations of an excerpt from the
story “Mailbox” by J. Mammadkulizade.

Unlike G.Minasazov and A.Sharif, J.Mammad-
kulizade more precisely selected words, phrases and
syntactic turns characteristic of the Russian speech
of the XIX century. This is evidenced by such con-
sturctions as “I found her condition so satisfactory”
and “very necessary things”. In these expressions, the
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words satisfactory in the meaning of ‘good enough’
and necessary in the meaning of ‘important’ have
somewhat changed the compatibility with other
words in modern Russian. Currently, the first expres-
sion is used mainly in the professional speech of doc-
tors, while the second one has completely fallen out
of use. However, these constructions were normative
in the language of Russian classical literature of the
XIX century. Examples from the Russian classical lit-
erature of the XIX century can serve as evidence of
this: He actually expressed about the patient that he
finds him at the moment in a very satisfactory condi-
tion; He got out of bed in the morning, as usual, with
his right foot, washed, inquired if a courier had come
for him with an invitation to come for final negoti-
ations on a very necessary matter, asked for coffee,
picked up a newspaper, and suddenly we see: Resigns
from service on request: reckless adviser Diba and
etc. Russian classical literature of the XIX century
shows that the phrases used in the excerpt of the Rus-
sian translation of the story “Mailbox” by the author
were alive for the Russian speech of the XIX century,
as the author-translator knew, because he himself
knew the Russian language of the late XIX century
era. The situation is quite different with the transla-
tions of G.Minasazov and A.Sharif.

Consequently, when translating the story, the
translators, not the authors, did not convey the styl-
ization of the epoch of the XIX century. Russian
literature could be for two reasons: firstly, despite
familiarity with Russian classical literature, the trans-
lators and authors did not know the style of Russian
speech of the XIX century, which was characteristic
of the author-translator, a contemporary of Russian
writers of the XIX century; secondly, they may not
have considered it necessary to have such styliza-
tion in the translation of the author’s narrative. These
conclusions are also supported by the forms of trans-
literation of the only toponym used in the analyzed
passage.

In the Russian translation by J.Mammadkulizade,
the name of the Azerbaijani city /rovan is rendered
as Erivan. Erivan is a Russian transliteration of the
Azerbaijani city, common in the XIX century. We
find the same transliteration in G.Minasazov’s trans-
lation (perhaps as an indication of the era in which
the events described in the story take place), but in
A.Sharif Irevan is already used in the Soviet vocali-
zation — Erivan.

Thus, the advantage of the author-translator is that
he not only has background knowledge and knows
the linguistic and cultural features of the linguistic
worldview of the two nations, but is also a contem-
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porary of those events (political, social, social, etc.)
that take place in the life of two ethnic groups and,
accordingly, selects more correct speech construc-
tions, which are in communicative use at the time of
writing the work of art and its further translation into
another language.

As already noted, another advantage of an
author-translator over a translator who is not an
author is the possibility of using the author’s time as
an artistic device, which can be included or shortened
in the source and translated text due to the desire of
the author-translator. To prove what has been said,
we can cite an excerpt from the story “The Deceived
Stars” by M.F. Akhundov about stupid Englishmen.

In the original:

Bu kovakibin hamagatina man toaciib edirom ki,
neca bilmamigdilor iranilor onlart aldadirlar. Yusif
Sarrac Horkiz Iranin ¢ahi deyil idi. Iranilor onu hiylo
tiziindan padsahi-masnu elomisdilor. Belo sadalik
olurmu ki, kovakib ozlorini iranilora aldadib bicara
va bitagsir Yusif Sarract badbaxt etdilor. Sah Abbasi
konar qoyub qurx il sarasar onun saffakligina va cab-
barligina bie’etina nazir oldular.

Sah Abbas cabbarliginin adna alamati bu idi ki,
bir oglunu oldiirdii, ikisinin doxi géziinii ¢ixartdr.
Doxi 06lu yox idi, navasi ona varis oldu. Amma
kavakibi vo qnamaq (yeri) yoxdur. Sag Abbasin
xudi-saxsina nisbaton kavakibin bir adavati yox idi.
Olara lazim idi ki, novruzdan on bes giin kegcmis Iran
saltonatinin gaxtindan bir saxsi asagi salib etsinlor.
Bu vaxt da Iran saltonatinin toxtinds oturmusdu Yusif
Sarrac. Ona binaan kavakib ona asagr salib badbaxt
etdilor. Kavakibin Horgiz xayalindan xiitur etmazdi ki,
iranilor olart aldadacaqlar, padsahi-hagiganin avaz-
ina padsahi-masnuu olarin sadomasinin altina sala-
caqlar...

Vallah, qaribo ahmaqdilor bu ingilis tayfast ki,
belo xatorli millat ilo az qalmisdi conk baslayar-
lar [1, p. 231-232].

Author’s translation:

I am surprised at the simplicity of the two planets,
which could not notice that the Persians were cheat-
ing them by tricking Yusif Serrage into Shah, leaving
aside Shah Abbas himself, and were then indifferent
spectators of his forty-year tyranny and inhumanity,
which, by the way, was expressed in the fact that he
killed one son, and two gouged out his eyes... He
has no more children left: he was succeeded by his
grandson! — However, you can’t blame the planets
either. They actually had no personality to the person
of Shah Abbas, they had to overthrow someone from
the Persian throne at that time, and at that time it was
occupied by Yusif Serrage: they broke his neck; it did
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not occur to them at all that the Persians would cheat
them and put them in the place of the real king under
their blow fake. [2].

In addition to minor abbreviations that do not
disrupt the narrator’s train of thought, there is
no translation of the last sentence in the author’s
translation: “and how stupid are these Englishmen
that they almost started a war with such a dangerous
people!” [5, p. 50].

In the original text, M.F. Akhundov, recalling
the British, tried to link historical events with his
modernity: in the analyzed fragment, the author hinted
at the Anglo-Persian war that began on November 1,
1856 and ended on March 4, 1857. The reason for
the war was the claim of Persia to control the Afghan
city of Herat. Thus, “the event described in the

story, which took place in the XVI century (1595),
is ironically connected with modern events and leads
to the conclusion that one should beware of Persians
who have experience in preventing astrological
prescriptions” [5, p. 50].

Conclusion. Thus, the analysis of the presented
fragments allows us to conclude that the author-
translator is free in the way of transmitting the author’s
time in the translated text, but when introducing the
reader’s time in the translation process, he tries to
focus on the emotional perception of the readership. As
already noted, another advantage of an author-translator
over a translator who is not an author is the possibility of
using the author’s time as an artistic device, which can
be included or shortened in the source and translated
text due to the desire of the author-translator.
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Nk WD =

Adnyanaesa I. b. OBJIIK HACY ABTOPA 1 HACY YUTAYA ABTOPAMU-ITEPEKJIAJJAYAMUA

Pisnuys misie nepexnadom, 3pobnenum agmopom-nepexialavem, i nepexkiadom, 3pooieHuM nepexiaoavem
He a8mopoM, GUSBISEMbCI 8 NePULy 4epey 8 PI3HOMY CNPULHAMMI C8ImYy, 8 pisHom)y c8imoeisadi. B oanomy
B8UNAOKY CLI0 2080PUMU NPO THOUBIOYANbHE CHPULHAMNISL CBINY, OCKIIbKU | a8Mop-nepexialay, i npogeciinuil
nepexnaoay He asmop € Oinine8amu i HOCIAMU He MITbKU MOSHUX, d U KVIbIMYPHUX 3HAHb, 8i000pAdICEHUX 5K
8 OpUIHATILHOMY meKcmi, max i @ mexkcmi nepexknady. Y 36’s3Ky 3 yum 6eiukuil inmepec npeocmasisioms
i0ei’ maxozo 6u0H020 6YeH020 i nucomennuxa Y.Exo. Mooxcna nasecmu we Oinbute SU3HAYEHbL MEPMIHY
«nepekaaoy IHUUX GYeHUx, aie 6Ci Yi NOSACHEHHs 3600AMbCsl 00 HACMYNHOL OYMKU: NepeKiad s6asie co00io
npoyec nepeoayi OyMOK, SUCIOBIEHUX HA O0O0HIlU M08, 3acobamu inwoi moeu. Lle o3nauae, wo nepexnao
PO32N0AEMbC K THUWOMOBHA (PopMa ICHYB8AHHSL NOBIOOMAEHHS, Wo Micmumoscs 6 opueinani. Ilpu yvomy
Nepexnaoarombcs Mmekcmu GeibMi PISHOMAHIMHI 3 MeMAMUKOI0, MOB0I0, JCAHPOBOL NPUHALENCHOCTI,
nepekaaou MONXCYymb HOCUMU NUCbMOBUL AD0 YCHULL XapaKmep, 3A1eHCHO 8i0 Memu MIHCMOBHO20 CRLIKYB8AHHSL
nepexiad MmexkCchy-opusiHary Modice 30IUCHIOBAMUCS 8 PI3HIL (hopMi i 3 PI3HUM CIyneHeM NOSHOMU [ M.N. 6Ci
3a3HaA4eni 0coOIUBOCI NePeKIady « BUKIUKATOMb HeOOXIOHICIb HAYKOBOI Kiacu@ikayii 6udis nepeknadaybkoi
Oisttbrocmi (8u0i6 nepexaiady) i 0emanbHo20 8UGHEHH CneyudiKu KodxcHo2o eudyy. Takum yunom, nepesazoio
asmopa-nepexiaoaua € me, wo GiH He MilbKU 80100IE€ (POHOBUMU 3HAHHAMU | 3HAE JTTHCBOKYILIYPON0IUHI
0CoOIUBOCMI MOBHOI KApMUHU C8IMYy 080X HAYIU, ale MAKOJNC € CYYACHUKOM Mux nooill (NOomimuyHux,
2POMAOCHKUX, COYIANbHUX MA IH.), KL MAIOMb Micye 8 Jcummi 080X emHOCI8 i, 610n08iOHO, niddupae Oinblu
NpasUIbHi MOGHI KOHCMPYKYIL, U0 3HAX00SMbCA 68 KOMYHIKAMUBHOMY GICUBAHHI HA MOMEHM HANUCAHHS
XYOOHCHBO20 MBOPY i 11020 NOOATLULO2O NEePEKIAdy HA IHULY MOB).

Knrwuosi cnosa: asmop-nepexnadau, nepexiad, iimepamypd, O80MOSHICMb, KYIbMYPHI 0COONUBOCHI,
OPULTHATILHULL MEKCI.
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